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Results and Discussion
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Naturally
Aged soy samples seem visually indistinguishable from control samples o | S:fg'zses«
Purple oil samples experienced some unexpected changes and appear metallic on the '
surface

Spectrophotometric data proves that the overall colour shift is greater in oil-based ink
samples than in soy-based ink samples in most cases; The white samples proved to be
the only exception (both for artificially aged and naturally aged samples)

(Error bars show maximum possible variance in sample data)

Conclusions

AE for Artificially Aged Samples Overall, the soy-based AE for Naturally Aged Samples
printmaking inks experienced less
of a shift in colour than oil-based
printmaking inks used in this
study. This was true for both
natural and artificial aging.
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