The Paradigm Shift in Preventive Conservation

Rose Daly, Objects Conservation Fellow, WUDPAC

“A paradigm is what members of a scientific community, and they alone, share.”
(Thomas Kuhn, The Essential Tension, 1977)

The international economic downturn coupled with rising energy costs has begun to put a great deal of stress on the cultural heritage sector. The period of changing economics coincides with a growing sense of environ-
mental responsibility among preventive conservators and heritage professionals.

This feeling of responsibility is demonstrated in a wish to extend stewardship of collections to include stewardship of the environment. This has impacted preventive conservation through the incorporation of a philosophy of
sustainability.

This poster demonstrates the shifting paradigm in preventive conservation, highlighting workshops, symposia, individual and institutional projects that have played a part in the adoption of a more sustainable approach.

Climate control has since the birth of preventive conservation been an essential part of the responsibilities of
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the environment in their spaces, a discussion of the sustainability of this approach is not discussed.
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The CCAHA Seminar focused on environ- http://noahsark.isac.cnr.it/

mental management and sustainable prac-
tices.
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Preservation Vision: Planning for the Future of Preservation in
New York City was an initiative about preservationists aspira-
tions for New York City in 2030
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The Salzburg Global Seminar Recommenda-
tions include:

As a research component interviews with art conservators and heritage building managers around
the world asked them about their sustainable projects. It was widely noted during interviews that
heritage professionals felt a sense of responsibility, as stewards of collections, to also be stewards of
the environment. It has also been noted that museums are often publicly funded or receive funding
from donations and grants. It is important to demonstrate to the public, the board of trustees, or the
granting institution that their money is being spent in a responsible way.

Design and carry out research to address the
threat induced by environmental changes

N ew More sustainable practices that have been developed include:
B I bl Iog ra p hy Pa rad ig m «Passive Systems: using microclimates or the building itself to buffer fluctuations in temperature or
relative humidity.

«Consideration of the environment from the point of view of the object

*A closer examination of how damage occurs and what damage is being prevented with certain envi-
ronmental parameters.

A closer look at the capabilities of historic structure in which objects are stored.

Fewer collection-wide standards, more subjective depending on materials and storage design.

«Monitoring in a holistic way, examination for overall trends and not occasional fluctuations.

«Shutting down systems when buildings are not in use: overnight, over a holiday, over a season.

«Building more efficient buildings and HVAC systems, retrofitting exisiting buildings to be more effi-
cient.
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| greatly benefited from attending the Conservation Center for Art and Historic Artifacts (CCAHA) workshop “Environmental
Management: Stewardship and Sustainability for Cultural Collections” in Philadelphia, PA. Funding for my attendance at that
workshop was provided by the Leo & Karen Gutmann Foundation Grant Fund.
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