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(Clean	  State,	  E.	  Kimmel)	  



Reverse,	  Before	  Treatment	  



Reverse,	  Before	  Treatment	  

Swatch	  for	  comparison	  Swatch	  for	  comparison	  



Reverse,	  Before	  Treatment	  

Swatch	  for	  comparison	  Swatch	  for	  comparison	  



Reverse,	  Before	  Treatment	  

Swatch	  for	  comparison	  Swatch	  for	  comparison	  



 
 
	  

Floren6ne	  



 
 
	  

 
 
 

Roman	  Floren6ne	  



 
 
	  

 
 
 

�	  Linen	  or	  
linen-‐hemp	  

blend	  

Roman	  Floren6ne	  



 
 
	  

 
 
 

�	  Linen	  or	  
linen-‐hemp	  

blend	  

Roman	  Floren6ne	  

•  Mimics	  original	  
canvas	  



 
 
	  

 
 
 

�	  Linen	  or	  
linen-‐hemp	  

blend	  

Roman	  Floren6ne	  

•  Mimics	  original	  
canvas	  

•  Tighter	  weave	  



 
 
	  

 
 
 

�	  Linen	  or	  
linen-‐hemp	  

blend	  

Roman	  Floren6ne	  

•  Mimics	  original	  
canvas	  

•  Tighter	  weave	  

•  Open	  weave	  



 
 
	  

 
 
 

�	  Linen	  or	  
linen-‐hemp	  

blend	  

Roman	  Floren6ne	  

•  Mimics	  original	  
canvas	  

•  Tighter	  weave	  

•  Open	  weave	  

•  Tela	  “pa3a”	  



 
 
	  

 
 
 

�	  Linen	  or	  
linen-‐hemp	  

blend	  

Roman	  Floren6ne	  

•  Mimics	  original	  
canvas	  

•  Tighter	  weave	  

•  Open	  weave	  

•  Tela	  “pa3a”	  

•  Tela	  “pa5na”	  



Images:	  An+chità	  Belsito,	  Bresciani	  SRL,	  CTS	  Europe,	  Phase	  	  	  	  



Tela	  PaCa	  

•  10-‐15	  threads	  per	  inch	  	  
	  	  	  	  (warp	  and	  weY)	  
	  

•  More	  open	  weave,	  generally	  
chosen	  for	  larger	  pain+ngs	  

Images:	  Bresciani	  SRL	  



Tela	  PaCa	  

•  10-‐15	  threads	  per	  inch	  	  
	  	  	  	  (warp	  and	  weY)	  
	  

•  More	  open	  weave,	  generally	  
chosen	  for	  larger	  pain+ngs	  

•  20-‐25	  threads	  per	  inch	  	  
	  	  	  	  (warp	  and	  weY)	  
	  

•  Less	  open	  weave,	  generally	  
chosen	  for	  smaller	  pain+ngs	  
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•  Greater	  flexibility	  	  

Disadvantages	  
	  

•  Not	  suitable	  for	  
highly	  damaged	  or	  
fragile	  works	  

•  Exposure to heat, 
moisture, and 
pressure in traditional 
glue-paste lining 
process   
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